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TpeGoBaHusi K 0(pOPMIICHHIO CTATHH
Teket odopmitsiercst B popmare Microsoft Word. @opmar 6ymaru A4. Tlons — 2
CM C KaXIOM CTOPOHBI, MOJYTOPHBI WHTepBal, ab3amHbld oTcTym — 1,25, 0e3
nepeHocoB. [Ipudt — Times New Roman, xerss — 14.
PexkoMeHIyeMBIH 00BEM CTaThU — OT 8 10 15 cTpaHull.
CTpykTypa cTaThH:

o V]JIK (MoxeT OBITH IPUCBOEH PEAKOIIIETHEN )

e HasBanue craThu

o dammusg, UM, OTUECTBO aBTOpa(-oB) (HOmMyckaeTcs Haimuuue He Oolee IBYX
COaBTOPOB).

e JlomKHOCTh, MecTO paboThl, yu€Has CTEleHb W 3BaHUE, perajuu aBTopa(-OB),
3JIEKTPOHHAS [10YTA.

e Amnnorarus (pekoMeHIyeMbI 00BEM — 500—700 3HaKOB), KiIFOUeBEIe c1oBa (0T 5
1o 10 cnos).

o Texct cratbu. CChUIKM Ha HCTOYHUKKA HEOOXOOUMO O(OPMIATH B KBaJpaTHBIX
CKOOKax, Hampumep, [1, c. 20].

e Crucok muTeparypsl B aihaBUTHOM Mopsnke. PekoMeHIyeMoe KOTH4ecTBO — He
menee 8. IlepBpIMH uAyT MyOJMKAalMM Ha pPYCCKOM SI3BIKE, 3aTeM — Ha
MHOCTPaHHBIX SI3bIKaX.

o JlepeBoxm Ha3BaHWUS CTaTb{, aBTOpa, AaHHOTALMM W KIIOYEBHIX CJIOB Ha
AQHTJIUACKUN SI3BIK.
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B cmamve ananuzupyemcs pone UMEH COOCMBEHHBIX 8 OP2AHU3AYUU NOIMUYECKO20
mexcma Q. Manodenvuimama. [na nodpobrozo awanusza Npusnekaemcs - e2o
cmuxomeopenue «Hmnpeccuonusmy. Cemanmuueckue U 2pamMmamuyecKue Ccea3u
OHUMOB CO CHMPYKMYPHLIMU 2]1IeMEHMAMU NPeONiONCEeHUs, CYUecmeosanue ux Kax



abCconomHO CamoCmoAMenbHO20 U306paA3UMENbHO20 CpedCmea, OP2aHU3ayul UMeHamu
cobCmBEHHbIMU CIUXOMBOPHO20 NOBECHBOBAHUS NO360NAIOM COENAMb NPEONONIONCEHUE
O MOM, UMO NPONPUANbHASL JEKCUKA — OOUH U3 2NIA6HbIX MADKUPYIOUJUX I/IEeMEHMO8
cmuns Marnoenvuumama.

Knioueevie cnoea: aemopckuil cmulv, OHUM, WNOIMOHUM, UM cobcmeeHHoe,
MAapKUpyrOUuti aneMeHm, TUHS60N0IMULECKAs KApMUHA NPOU3EE0eHUs.

Cruiib, XyIOKECTBEHHBIN IOYEpK, MaHepa IHCbMa — TO, YTO JelaeT I[03Ta
OonpmMM TO3TOM. MOXHO CKaszaTh, 4YTO CTHJIb B HEKOTOPOM pOJAe SBIAETCS
CBA3YIOIIAM 3BEHOM MEXIy [NPUHIMIOM aKKyMyJA[UM KOMIIOHEHTOB M HX
IOCIEeIOBATENLHOCTH YW CYMMapHBIM CMBICIOM, KOTOPBIH, Kak IIpeNCTaBIAeTCs,
KOHIIEHTPUPYETCS B OMHOM Touke» [2, ¢. 61].
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PROPER NAMES AS A UNIT OF MEASUREMENT OF THE AUTHOR'S
STYLE OF O. MANDELSTAM

L. M. Brazhnik

The article analyzes the role of proper names in the organization of the poetic text of
O. Mandelstam. For a detailed analysis his poem "Impressionism" is used. Semantic
and grammatical connections of onyms with the structural elements of the sentence,
their existence as an absolutely independent visual means, the organization of the poetic
narrative with proper names allow us to make the assumption that the proprietary
vocabulary is one of the main marking elements of Mandelstam's style.

Keywords: author's style, onmym, poetonym, proper names, marking element,
linguopoetic picture of the work.



